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Matthew Beaumont, ‘Literary Realism Reconsidered’
From Matthew Beaumont (ed.), A Concise Companion to Realism
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Simon Dentith, ‘Realist Synthesis in the Nineteenth-Century Novel’
From Matthew Beaumont (ed.), A Concise Companion to Realism
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Charles Dickens, Hard Times

5[]
Elizabeth Gaskell, Mary Barton
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Henry Mayhew, London Labour and London Poor &c.
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Gyorgy Lukacs, On Realism
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George Eliot, Adam Bed
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Nancy Armstrong, ‘Realism before and after Photography’
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Thomas Hardy, Tess of the d'Urbervilles
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George Gissing, The Nether World
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Charles Booth, Life and Labour of the People in London,

$513[g]

Realism and Modernism
Virginia Woold, ‘Mr Bennett and Mrs Brown’
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